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[Research Note] Rethinking the History of Pictorial Magazine in Japan: Far
from the History of Photojournalism

Naoki FUJIMOTO

Many pictorial magazines have been published throughout time, and they accumulate
visual information abundantly. However, we have not paid attention to them and how
they have been consumed has yet undefined compared to the apparent purpose that
picture postcards have. One of the reasons for this should be in our perception that we
tend to regard pictorial magazines only as a sample of publication in
photojournalism.This paper aims to reconstruct the history of pictorial magazines in
modern Japan until the end of WW2. Two major factors that signify the distinctiveness
of pictorial magazines are when they started and how they were circulated. Unlike other
magazine genres that flourished in the late Taisho periods, pictorial magazines were
already popular in the late Meiji periods. Also, they were distributed directly to the
subscribers, while other magazines were delivered from the bookshops. By emphasizing
these two characteristics, this paper attempts to establish the outline of the history that

focused on the uniqueness of pictorial magazines as a genre.



