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A Study on Images in Television Archives and Impossibility of
Representation: From Monologic Record to Polylogue
Hisamitsu MIZUSHIMA
The generational transmission of World War II history in Japan has relied on the
"narratives" of specific survivors. This asymmetry has blocked communication, confining
people's perceptions of the war to the damage caused and preventing them from having
the opportunity to broaden heir horizons to include a global perspective based on Asia.
On the other hand, the accumulation of over half a century of
television documentaries has strengthened the digital archiving
environment by uncovering buried footage and materials.
We are now in a period of transition from an age of memory to an age of documentation.
In this paper, I develop an attempt to promote a shift in the way we think about war
from passive to active through an analytical practice that replaces the act of "talking
about/not talking about" war with the events that are "depicted/not depicted" in video

records.



