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Byakuran no Uta (Song of the White Orchid) by Masao Kume and Fragmented Political
Science: Exploring the Im/possibility of Melodrama

Noritsugu GOMIBUCHI

When thinking about culture and politics during the Sino-Japanese War period and the
Asia-Pacific War period, it is important to know that this time period was the “Era of
Melodrama.” In this paper I focus on the differences between the novel version and the film
version of the newspaper serialized novel Byakuran no Uta (Song of the White Orchid) (1939-
1940) by Masao Kume. Kume’s novel is different from the film version’s story, so I investigate
why (inter-ethnic love) was not centralized in the novel version. I also discuss the possibility

of studying melodramatic stories from the viewpoint of literature studies.



