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Formation of the Official Photographic Records: Focusing on the Documents of the Far East
Command (1951 - 52)

Yoichi SATO

Focusing on the activities of the US Army's photographic department at the end of the
occupation period, I examine the formation of the official photographic record. Based on the
documents of the Far East Command from 1951 to 1952 and personal photo collections in the
United States, my argument is organized into two parts: first, the process by which official
photographs are stored in the National Archives of the United States as official collections,
and second, how official photographs are classified from the standpoint of distribution. Finally,
a flow chart of official photographs shows how photographs can be divided into seven types

according to distribution.



