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Control of Culture Thought by the Wartime Censor SAEKI Tkuro

Rya MURAYAMA

In this paper, focusing on the materials left by Saeki Ikur6, who was a censor with the Home
Ministry, I clarified that his literary personality played a large role in cultural control during
wartime.
First, this paper raised the problem of Saeki's involvement, as a censor, in the control side. He
was involved in the establishment and operation of “Nihon Bungaku Hokoku kai” and “Dai
Nihon Genron Hokoku kai”.
Second, this paper referred to the cooperation of Saeki, as a poet, with writers of the time.
Newly discovered letters reveal that writers such as Kojima Tsutomu, Uno K6ji, and Hayashi

Fusao asked Saeki to grant them various kinds of favorable treatment.



