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Japanese Cinema and the Radio During the Transition to Sound: Radio Appearances of Benshi
and Film Actors

Chie NIITA

This paper examines the relationship between Japanese cinema and the radio in the first
decade of the Showa period, which coincides with the transitional period from silent films to
talkies and the early years of broadcasting. Japanese radio broadcasting as a public enterprise
under the strong supervision of the government provided an official and legitimate aspect to
the film-radio relationship. Also, in the midst of the technical difficulties of the early talkies,
radio sound complemented the lack of synchronized film sound by providing new alternatives

or simulations of cinematic sound.



