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The Postcolonial Imagination in the Animated Panda and the Magic Serpent (Hakujaden):
On the Historical Continuity of the Chinese Imagery

Gang QIN

Panda and the Magic Serpent (Hakujaden), produced by Toei Animation Company, which
was released in October 1958, was the first long-animated Japanese film after the Second
World War. Why does this work use Chinese folklore as a theme of the story and show what
kind of Chinese image? This essay will review the production of Panda and the Magic Serpent
(Hakujaden) and focus on the relationship between the production staff and Manchuria, and
then analyze the historical traces of the colonialist consciousness reflected in the narrative of

the film.



