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The Flower Street (Huajie) and Signal Fires of Shanghai (Chun Jiang Yi Hen):
Power, Propaganda, Cultural Workers

Yingjian SHAO

In this article, we link the movie Flower Street shot in Hong Kong by Shanghai filmmakers
in 1950 with the 1944 film Signal Fires of Shanghai co-produced with Japan in Shanghai, point
out its inner connection, analyze the relationship between power, propaganda and cultural
workers, point out: under strong authority: it is an effective way to fight back in the name of

collaboration.



