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Essay on The Woman in Shanghar:
Transition and Reorganization of Representation

Kenko KAWASAKI

The key words of this paper are "trans-war regime", "Li Xianglan (Lee Koran)", "Eileen
Chang (Ailing Zhang)", "representation of Shanghai intelligence and gender". I will analyze
the "7The woman in Shanghai (1952)" while referring to the historical research method by
perspectives of continuous transformation of Japanese movies in international dynamics from
the 1930s to the 1950s. Through analysis of the collaborative film between Japan and China
during the Japan-China War in the early 1940s, I intend to clarify the continuity,
reorganization, transcending , crossing the border of the image of the "Li Xianglan (Lee

Koran)" in the early 1950s Japanese film.



