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Multi-Dimensional Censorship against “ China Nights”
: Analysis of the IWG Documents Held by the National Archives and Records Administration

Kenko KAWASAKI

This study analyzed the process of creating multiple versions of the movie "China Nights"
(1940).

"China Nights" is an entertainment masterpiece that was set in Shanghai after the invasion
of the Japanese army; it depict the love between a Japanese sailor and a Chinese girl.

The movie was censored because of the historical transformation that occurred and the
political dynamics, geopolitics, etc., that were prevalent from 1940 to the early 1950s; however,
several versions of the movie were made.

The study analyzed the “Movie Censorship Timetable,” the OSS [A2] materials, and the
IWG records and revalidated previous studies by incorporating the historical perspective of

the “trans-war regime.”



